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Foreword 


Our upbringing, the places where we grow up and from which we derive our physical and in- 
tellectual identity, deeply shape the men and women we become. Growing up in Jerusalem, 
cradle of all civilisations and sacred place to the three monotheistic religions, and attending 
a Jesuit school myself, I have always been interested in religions of the world. In particular, 
a statement from Confucius, which emphasises the importance of treating others how you 
would want to be treated, was meaningful for my personal discovery of religious thought. 


This is a teaching that resonates in many religions and philosophies and I have found it also 
in Buddhist teachings. I am a Buddhist myself at heart, and since this enlightenment I have 
wanted to collect the best Buddha images from all around the world because of the serenity 
they inspire. Meditating in front of them spurred me to study more in-dept the level of se- 
renity and wisdom that can be attained in human expressions. 


When we study expressions of the phases of Buddha we see a paradigm of human life. Bud- 
dha goes through different phases in his life and these are expressed in his facial changes 
which highlight human expressions and the idea of the sublime. Expressions of enlighten- 
ment and entering Nirvana are carved in the masterpieces I have collected and which are 
proposed to you in this catalogue. 


Fayez Barakat 
President 


GANDHARA 


Beyond Meditation | Acrylic on Canvas | by Fayez Barakat 


The ancient civilisations of Gandhara thrived in the region of northeastern Afehanistan and northwestern 
Pakistan. Situated at a confluence of trading paths along the Silk Road, the area was flooded in cultural influ- 
ences ranging from Greece to China. Gandhara flourished under the Kushan Dynasty and their great king, 
Kanishka, who traditionally given credit for further spreading the philosophies of Buddhism throughout Cen- 
tral Asia and into China. This period is viewed as the most important era in the history of Buddhism. 


After the conquests of Alexander the Great, the creation of Greco-Bactrian kingdoms, and the general Hel- 
lenisation of the subcontinent, Western aesthetic tastes became prominent. Greek influence began to permeate 
into Gandhara. The conquest of Alexander the Great during 4th century BCE and influx of Hellenistic art, 
while short-lived, left an enduring mark on the nascent School of Buddhist sculpture. There was an incredible 
surge in the output of Buddhist images, western aesthetics became prominent and images of Buddha based 
on Greco- Roman models. 


While, orthodox elements of the classic Buddhist iconography did endure and remain little changed over cen- 
turies, with such a long history of foreign occupation since its first appearance in the historical sources during 
9th century BCE — under Persian rule until the conquest of Alexander the Great between 327-326 BCE, and 
thereafter intermittently between a succession of foreign powers until once again falling under Persian helm in 
3rd century CE ~ it is not surprising that the changes in the socio-economic and political landscape gave rise 
to shifts in the arts. 


Soon sculptors based the images of the Buddha on Greco-Roman models, depicting Him as a stocky and 
youthful Apollo, complete with long-lobed ears and loose monastic robes similar to a Roman toga. ‘The ex- 
traordinary artistic creations of Gandhara reveal link between the different worlds of the East and West. 

The artists of Gandhara were the first to represent the Buddha in his human form, as opposed to a symbol 
such as his footprint. 


Beyond Meditation | Mixed Media on Canvas | by Fayez Barakat 
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This superb Buddha head dates to the most prolific and vibrant era of Gand- 
haran Buddhist art. Stucco and terracotta were favoured materials as they were 
easy to manipulate and suited to the application of polychromy. The hair is 
formed from regular semi-circles of rippling curls which also cover the topknot, 
symbolic of Buddha's spiritual wisdom. The texture of the hair contrasts with 
the smooth surface of the face. The arched eyebrows and deep-set downcast 
eyes are expertly moulded. The nose is long and straight, set above pursed lips 
which bear the faintest trace of a smile. The features are idealised as befits the 
representation of the Buddha, set apart from ordinary mortals by his enlighten- 
ment and spiritual wisdom. 
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Gandharan Stucco Buddha Head - AM.0395 


Origin: Central Asia 
Circa: 100 AD to 400 AD 
Dimensions: 15” (38.1cm) high 


£12,500.00 
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His sharply defined eyebrows arches gently curve downwards becoming his long, 
narrow nose. His hairstyle is made of rows of curly waves rendered in low relief. 


Gandharan Stucco Head of Buddha - LO.1260 
Origin: Afghanistan/Pakistan 

Circa: 100 AD to 400 AD 

Dimensions: 21” (53.3cm) high 


£ 225,000.00 
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This gorgeous sculpture will create a dramatic focal point wherever it 15 placed. 
This sculpture is handcrafted by artisans in Gandhara to create a one of a kind 
masterpiece. Crafted out of turquoise, the precious material 15 finely shaped to 
resemble, especially in the nose, portraiture of the Late Hellenistic style. The 
gentle facial features communicate a deep feeling of serenity. The features are 
idealised as befits the representation of Buddha, set apart from ordinary mortals 
by his enlightenment and spiritual wisdom. 


Turquoise Head Of A Buddha - LM.76 

Origin: Afghanistan 

Circa: 100 AD to 300 AD 

Dimensions: 5.5” (14cm) high x 3.75” (9.5cm) wide 


£ 180,000.00 


16 


18 


This sculpture is an exquisitely rendered head of Buddha in rock crystal. It is convex-sec- 
tioned, heavy, and hand crafted. His downward looking eyes depict his serene state of being, 
further reinforced by his sweet smile. The gentle and subtle features of this sculpture and its 
material elevate it to a rare piece of fine artistic craftsmanship. 


Rock Crystal Head of Buddha, - LR.015 


Origin: Afghanistan 
Circa: 100 AD to 500 AD 
Dimensions: 4.9” (12.4cm) high x 4” (10.2cm) wide 
260,000.00 
19 


The modelling of this Buddha head is particularly exquisite. The topknot, the Gandharan 
version of the ushnisha, symbolising the Buddha’s spiritual wisdom and enlightenment, is set 
just off centre to the viewer’s left. The curls of the hair are implied through wide, tapering 
indentations in the stucco. The elongated earlobes, a reference to the historical Buddha’s 
former wealth, are completely intact. It is likely that the head was originally painted in 
colour as this was customary for religious sculpture. ‘Today the surface is pale cream/pink 
which enables the viewer to admire the delicacy of the carving. 


Gandharan Stucco Buddha Head - AM.0221 
Origin: Central Asia 
Circa: 100 AD to 400 AD 


Dimensions: 8” (20.3cm) high 


13,000.00 
20 


This dignified Buddha head was created from stucco. This material is easily manipulated 
and can produce wonderfully smooth surfaces, as is apparent on the face, especially the 
eyelids. The curled hair has been arranged in a top-knot, the Gandharan version of the ush- 
nisha, or mound which symbolises Buddha’s wisdom. Despite slight damage to the earlobes 
and the nose this head is well-preserved. The half closed eyelids and the downward gaze 
indicate a state of meditation, far removed from the cares of an earthly existence. 


Gandharan Stucco Buddha Head - AM.0219 


Origin: Central Asia 
Circa: 100 AD to 400 AD 
Dimensions: 8” (20.3cm) high 
£ 9,000.00 
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Gandharan Stucco Buddha Head - AM.0217 


Origin: Central Asia 
Circa: 100 AD to 300 AD 
Dimensions: 6.5” (16.5cm) high 


£6,000.00 


A sizeable fresco fragment with polychrome decoration against tan slip. A youthful Bud- 
dha 15 shown fully frontally with a nimbus formed of stripes of different width and colours 
emanating behind his head. He wears a heavy outer robe -saghati- and holds his right hand 
with tensed fingers and the palm turned inwards to his left breast. ‘The head faces slightly to 
the right and bears typical features including heavy-lidded, downward eyes beneath high, 
arched brows. He has a slender triangular nose and a small, full-lipped mouth. The earlobes 
are classically sagging and a typical elevation of force in the middle of his skull, known as a 
ushnisha, is present. His body is framed by a mandorla (raditionally an almond-shaped aureole 
of light surrounding a holy figure) formed by a thick blue stripe. During the 3rd century 
BCE, Buddhism took a hold of Gandhara — a region on the West-Bank of the Indus River 
that comprises the Peshawar Valley and the modern Swat, Buner and Bajaur. The earliest 
examples of Buddhist sculpture were produced at this time, however rather than being in 
the image of Buddha they recounted episodes from his life, with the intention of glorifying 
him. By the Ist century BCE, Gandharan art had come into being. By the 3rd century AC, 
the School of Gandhara had established not only the practice of portraying the Buddha 
in bodily form, but also a distinct and uncompromising set of artistic guidelines. The facial 
features, extended ear lobes, the ushnisha and gesture (mudra) are part of a distinct physiog- 
nomy and readily identify Buddha. Other features however attest influence across a wider 
geographical area. For example, the hairstyle relates to Chinese imagery and the mandorla 
appears in Christian art as a standard attribute of Christ. Furthermore, Buddha’s rather 
ample visage speaks more of classical influence. Gandharan murals and wall paintings have 
rarely survived. 
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Gandhara Fragment of a Fresco Depicting the Buddha - LO.1309 


Origin: Afghanistan / Pakistan 
Circa: 200 AD to 400 AD 
Dimensions: 10.4” (26.4cm) high x 8.5” (21.6cm) wide 


480,000.00 


Large Polychromed Buddha Head - 004 


Origin: Central Asia 
Circa: 100 AD to 400 AD 
Dimensions: 14.25” (36.2cm) high x 8” (20.3cm) wide 
£23, 000.00 
29 


This sculptural fragment depicts the head of the Buddha. An inner calm and complacency 
is visible in his sweet smile. The sharply defined eyebrows arch gently downwards into his 
long, narrow nose. Such features are characteristic of the Gandhara style. His hair is com- 
posed of rows of miniature spirals rendered in low relief. His head is crowned by a prom- 
inent ushnisha (the topknot), that is a symbol of his divine wisdom. The ushnisha is covered 
with the same spiral motif that conveys the texture of his curly hair. 


Gandhara Stucco Head of a Buddha - LO.605 


Origin: Afghanistan 

Circa: 300 AD to 500 AD 
Dimensions: 13.25” (33.7cm) high 
490,000.00 
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This small but refined carving depicts the head of Buddha. The illusion of hair 
is created by evenly spaced ‘S’ shaped indentations in the stucco. The top-knot 
was regarded as a symbol of Buddha’s wisdom and spiritual enlightenment. 
Small traces of the original polychromy survive. Red pigment is visible on the 
lips and inside the earlobes, while the eyelids retain small amounts of black. 
The head is in excellent condition and will be highly prized by connoisseurs of 
Buddhist art. 


Gandharan Stucco Buddha Head - AM.0222 
Origin: Central Asia 


Circa: 100 AD to 400 AD 
Dimensions: 6.5” (16.5cm) high 


215,000.00 
32 
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This sculptural fragment depicts a bust of the Buddha as a young man. 
His hair is pulled together in the typical ushnisha (central bun) that crowns 
his head. He wears a heavy looped earring that pulls down on his lobe. 
Remnants of red polychrome are visible on his lips, on one of his ears, 
and around his neck, indicating that this sculpture must have once been 
vibrantly painted. His soft facial features have been delicately molded pro- 
ducing the subtle folds of flesh under his eyes and around his mouth. Above 
all, this grand stucco head the Buddha is a testament to the awesome crea- 
tive powers of Gandhara artists. 


Gandhara Stucco Head of the Buddha - PE5607 


Origin: Afghanistan 
Circa: 2 th Century to 3 th Century 
Dimensions: 16” (40.6cm) high 
$120,000.00 
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This beautifully formed stucco sculpture of a Buddha shows how he was cele- 
brated even as early as the third/fourth century AD. This was most likely once 
attached to a body that would have been placed inside a niche on the exterior 
of a stupa or shrine. The modelling of this Buddha's head is very fine. He wears 
a topknot in the center of his head, which is the Gandharan version of the 
ushnisha, which symbolizes the Buddha’s spiritual wisdom and enlightenment. 
Strands of hair are signalled through wave-like indentations in stucco. The elon- 
gated earlobes stand for a reference to the historical Buddha’s former wealth. 
They are beautifully and proportionately intact. The head would have most like- 
ly been painted in colour as was customary for religious sculpture. The gorgeous 
head of a Buddha pays tribute to the extraordinary ability of the Gandharan 
artists. It would be a splendid addition to any collection of Asian art. 


Gandhara Stucco Head of the Buddha - RR169 


Origin: Afghanistan/Pakistan 
Circa: 100 AD to 300 AD 
Dimensions: 8.2” (20.8cm) high x 5.75” (14.6cm) wide 


212,500.00 
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This stucco head displays the Gandharan tendency to combine realism 
around the nose, mouth and cheek areas with deeply cut stylised eyes. Small 
traces of the original polychromy survive, for example remains of a red 
pigment in the earlobes and around the hair-line. Traces of black are also 
apparent in the curls of the hair. The hair is arranged in a top-knot. This 
was the Gandharan version of the ushnisha, a mound on the head which 
symbolised Buddha’s spiritual wisdom. ‘Traces of an urna, or third eye, are 
also just visible on the forehead, outlined in red. The bottom of both ear- 
lobes has been lost but it is still possible to make out their elongated form. 
This was a reference to Buddha’s former wealth, symbolised by the effect 
of wearing heavy earrings. Despite small areas of loss, the serenity of the 
expression, partly created through the downcast eyes, has been preserved. 


Gandharan Stucco Buddha Head - AM.0216 


Origin: Central Asia 
Circa: 100 AD to 300 AD 
Dimensions: 7.5” (19.1cm) high 


£4,000.00 
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This dignified Buddha head was created from stucco, which 
was one of the most popular media used in Gandharan art. 
This material is easily manipulated and can produce wonder- 
fully smooth surfaces, as is apparent on the face. The curled 
hair has been arranged in a top-knot, the Gandharan version 
of the ushnisha, or mound which symbolises Buddha’s wisdom. 
The overall piece is well preserved. The Buddha’s influence is 
evident in the downward eyes suggesting meditation. He has a 
straight nose and beautifully cut lips with a subtle smile. 


Gandharan Stone Buddha Head - OF 270 
Origin: Central Asia 
Circa: 100 AD to 400 AD 


Dimensions: 7.5” (19.1cm) high x 5.5” (14.0cm) wide 


£ 18,000.00 
39 


This elegant Buddha head is modelled from terracotta. The hair is arranged in 
a top-knot, the Gandharan version of the ushnisha, a symbol of spiritual wisdom. 
The small protrusion on the forehead is an urna, or third eye, a mark of religious 
enlightenment. The elongated earlobes are a reference to the former wealth of 
the historical Buddha. The elongation was caused by wearing heavy and ornate 
earrings. The mouth and aqualine nose reveal a debt to Greek models but the 
stylised downward eyes are typical of images of the Buddha from across Asia. 
This merging of such diverse styles and traditions is what makes Gandharan art 
so unique and fascinating. 


Gandharan Terracotta Buddha Head - AM.0218 
Origin: Central Asia 

Circa: 100 AD to 600 AD 

Dimensions: 6” (15.2cm) high 


£7,500.00 
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Beyond Meditation | Oil on Canvas | by Fayez Barakat 


Northern Dynasties 


Standing Buddhas were a prominent form of sculpture under the patron- 
age of the Northern Wei imperial family. During the first quarter of the 
6th century, they commissioned the carving of rock caves in Longmen and 
Gongxian, both in the Henan province. The most popular representation 
of Buddha was either seated or standing flanked by two bodhisattvas. Besides 
these massive stone carvings in cave temples, many free-standing steles also 
with two bodhisattva figures on either side of a central Buddha statue, were 
commissioned in that century. This followed the artistic language introduced 
by Buddhist cave sculpture projects, which exerted an overwhelming influ- 
ence on Chinese sculpture of that period in general. 


Beyond Meditation | Mixed Media on Canvas | by Fayez Barakat 
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This 15 a stone sculpture of the head of a Buddha. Peacefully 
gazing downwards, the figure has a serene facial expression, ra- 
diating an approachable and amiable aura. From the positioning 
of the head, it is highly plausible that 1t was originally a standing 
figure. The figure bears a number of distinctive features of the 
early Northern Dynasties Buddhist art style, including a wide 
nose, small linear eyes, and wave-shaped lips. 


Northern Dynasties Stone Head of a Buddha - HK.2033 
Origin: China 

Circa: 386 AD to 577 AD 

Dimensions: 11.5” (29.2cm) high 

£ 90,000.00 


47 


This stone sculpture of the head of a Buddha was plausibly part of a standing figure. 

The figure’s facial features are of a serene nature, radiating a peaceful aura. The curls of his 
hair are depicted in a corn-shaped manner, while his lips in a waveform one. These details 
all suggest a Northern Dynasties style. 


Northern Dynasties Stone Head of a Buddha - HK.2017 


Origin: China 
Circa: 386 AD to 577 AD 
Dimensions: 9.5” (24.1cm) high x 6.5” (16.5cm) wide 


£< 60,000.00 


48 


This is a stone sculpture of the head of a Buddha with traces of gold gilding. Peacefully 
gazing downwards, the figure has a serene expression, radiating an approachable and ami- 
able aura. 


The figure’s facial features are typical details of the Northern Dynasties style, such as the 
relatively short eyebrows and wave-like lips. 


Northern Dynasties Stone Head of a Buddha - HK.2029 
Origin: China 

Circa: 386 AD to 577 AD 

Dimensions: 15” (38.1cm) high x 9” (22.9cm) wide 


£ 90,000.00 
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Peacefully gazing downwards, the figure has a serene facial expression, radiating an ap- 
proachable and amiable aura. The eyebrows are long and the distribution of facial features 
is spacious and relaxed. From the positioning of the head, it 15 highly plausible that it was 
originally a standing figure. 

The head belongs to a mature phase of Sui artistic production, when craftsmen synthe- 
sised styles from within and beyond China into graceful, yet dynamic, compositions that 
expressed the transcendental majesty of the Buddhist subject, diversifying the visual vocab- 
ulary of each region of the Empire, while preserving established characteristics in produc- 
tion. Thus, this sculpture embodies the stylistic transition from the Northern Dynasties to 
the Tang Dynasty. 


Sui Stone Head of a Buddha - HK.2032 


Origin: China 

Circa: 581 AD to 618 AD 
Dimensions: 11.5” (29.2cm) high 
£ 150,000.00 
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This is a stone sculpture of the head of a Buddha. Peaceful- 
ly gazing downwards, the figure has a serene facial expression, 
radiating an approachable and amiable aura. The figure's face 
و1‎ of an elongated oval shape, giving it a slimmer appearance. 
The spacious distribution of facial features denotes a distinctive 
Sui style. From the positioning of the head, it is highly plausible 
that it was originally a standing figure. The sculpture has been 
restored. The crack on the back of the head is visible. 

The head belongs to a mature phase of Sui artistic produc- 
tion, when craftsmen synthesized styles from within and beyond 
China into graceful, yet dynamic, compositions that expressed 
the transcendental majesty of the Buddhist subject, diversify- 
ing the visual vocabulary of each region of the Empire, while 
preserving established characteristics in production. Thus, this 
sculpture embodies the stylistic transition from the Northern 
Dynasties to the Tang Dynasty. 


Sui Stone Head of a Buddha - HK.2039 


Origin: China 
Circa: 581 AD to 618 AD 
Dimensions: 11.5” (29.2cm) high 
475,000.00 

54 


This is a marble sculpture of the head of a Buddha. Peacefully gazing 
downwards, the figure has a serene facial expression, radiating an ap- 
proachable and amiable aura. From the positioning of the head, it 1s 
highly plausible that it was originally a standing figure. 

This sculpture shows distinctive features of both Northern Qi and Sui 
styles. The spacious distribution of facial features denotes a distinctive 
Sui style, whereas the wave-shaped lips and the corn- shaped hair rolls 
still adhere to Northern Qi aesthetic standards. 


Northern Qi or Sui Marble Head of a Buddha - HK. 2036 
Origin: China 

Circa: 550 AD to 618 AD 

Dimensions: 11.5” (29.2cm) high 


£55,000.00 
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Song Dynasty 


After the collapse of the Tang Dynasty (906 AD), there was a succession of short-lived gov- 
ernments (known as the Five Dynasties). This period came to an end with the establishment 
of the Northern Song Dynasty in 960 AD. The renewed political stability in a period of 
economic prosperity and a massive rise in population. Amongst the many cultural achieve- 
ments of the Song Dynasty, the re-invigoration of the examination system and the inven- 
tion of movable type rank highly. Intellectually the greatest achievement was the devel- 
opment of Neo-Confucianism- a philosophical movement heavily influenced by Buddhist 
teachings. Although Buddhism had reached China from India during the Han Dynasty, it 
took time for the new faith to make progress. This was partly because it had to compete 
with native ideologies, namely Confucianism and Taoism. It was possible, however, to find 
common ground between these belief systems and by the Tang Dynasty Buddhism was 
experiencing a golden age in China. 
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A beautiful representation of Buddha with a tight-locked, swirl curl hairstyle, this piece 
emplifies the rich iconographic world of Buddhism. Each curl contains a stylized version 
of the Buddhist symbol of the law . The conical modeling of the head allows the display 
of repetitious hair locks which is considered to be a special mark of a Buddha signifying his 
superior spiritual knowledge and achievement. Altough the Buddha-like features, such as 
pendulant earlobes and lines at the chin and neck, the ushnisha, appears absent; it is perhaps 
suggested, however, in the conical formation of the head. 

Sung period sculpture is characterized by monumental, blocky forms which convey the es- 
sence of heaviness, figuratively relating to one's profundity and resolve. Depicted in a state 
of meditation, the figure is given a full face, half-crescent eyes, long arched eyebrows, high- 
bridged nose, and small mouth. The state of calm is clearly conveyed through the Buddha's 
expression and energy which were intended to instruct and inspire us toward the path of 
enlightenment. 


Stone Buddha Head - 2 
Origin: China 


Circa: 960 AD to 1279 AD 
Dimensions: 16” (40.6cm) high 


$60,000.00 
60 
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This head of Buddha is an exquisite example of the trend toward simplis- 
tic renderings of Buddhist images typical of the Ch’an school teachings 
during the Sung period. The face is rounded and carved with a sense of 
fluidity as the facial expressions convey the blissful, serene sensation of en- 
lightenment. The lips of the mouth are upturned, giving the impression of 
a ‘smiling Buddha’, and the eyes are half closed in meditation, accentuat- 
ing the Buddha’s transcendence to all states of existence. Elegantly arched 
eyebrows and the delicately sculpted nose create a fluid line that extends 
beyond both corners of the mouth to the undefined area of the chin, giv- 
ing the face a rather supple feel. The pendant earlobes curve upward at 
the tips, unadorned and rounded. Buddhist sculpture of the Sung period 
is characterized by sentimentalism, expressed through the grace and femi- 
nine refinements of the features. This sculpture captures the artistic, as well 
as spiritual sentiments of the period. 


Stone Head of Buddha - NP020 


Origin: China 
Circa: 960 BC to 1279 AD 
Dimensions: 19” (48.3cm) high 
£ 120,000.00 
63 


This head of Buddha is an exquisite example of the trend toward simplistic renderings of 
Buddhist images as a result of the expansion of Ch’an school teachings during the Sung pe- 
riod. The hair is twisted into tight curls incised with spirals forming an usnisa, a swelling on 
the top of the head signifying the Buddha’s enlightenment. ‘Though the swelling is usually 
covered with hair, in this image, it is bare, boldly protruding from the summit of the head. 
The pendant earlobes curve upward at the tips, unadorned and rounded. 


Song Stone Head of Buddha - H.551 


Origin: China 
Circa: 960 AD to 1279 AD 
Dimensions: 10” (25.4cm) high x 6.75” (17.1cm) wide 


$86,000.00 
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Yuan Dynasty 


The Yuan Dynasty was established by Kublai Khan, the grandson of Genghis Khan, upon 
relocating the capital of his Empire from Mongolia to Beijing. The Forbidden City was con- 
structed, an oasis of Mongolian culture in the heart of China. While the Mongol elite retained 
their native language and customs, they did adopt the Chinese system of bureaucratic govern- 
ment and cemented the authoritarian rule of the emperor. Although they were relatively un- 
affected by Chinese culture, the Yuan did little to stifle the native traditions and beliefs of their 
subjects. Buddhism continued to flourish, although the monasteries received little funding 
from the State. In fact, during the Yuan Dynasty, China first began to open up to foreigners. 
Christian and Hindu missionaries arrived in Beijing, and Marco Polo made his famous jour- 
ney during the Yuan era. While the Chinese never accepted the Yuan as a legitimate dynasty, 
instead viewing them as foreign bandits, the Mongolians rebelled against the Beijing Khans for 
becoming ‘too Chinese’. In the end, the Yuan Dynasty had the shortest duration of the major 
Chinese Dynasties, lasting little more than a hundred years. 
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This large stucco Buddha head was produced during the Yuan Dynasty, 
probably dating to the fourteenth century. It is exceptional for its size and 
polychromy. The face and elongated ears (a reference to the heavy jewellery 
that the Buddha used to wear before enlightenment) have been gilded in 
gold. The red undercoat that was placed beneath the gilding to add to the 
warmth to the gold is now visible in many spots. Although unintentional, 
the effect is dramatic, especially given the contrast with the blue pointed 
curls that adorn the head. The conventional protuberance, or ushnisha, is 
clearly visible at the top. The pupils of the downcast eyes are inlaid with a 
black stone and there are traces of black paint on the eyebrows and mous- 
tache. The head is in excellent condition with only minor repairs to some 
of the pointed curls on the reverse. 


Yuan Dynasty Stucco Buddha Head - AM.0129 


Origin: China 

Circa: 1260 AD to 1368 AD 
Dimensions: 25” (63.5cm) high 
245,000.00 
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This exceptional sandstone head is from a temple in Sichuan Province. The Buddha has 
a round, full face suggestive of his spiritual fulfillment. An inner calm and complacency is 
visible on his face, in his closed eyelids and in his sweet smile. His elongated right earlobe 
droops down, the sagging of which is caused by wearing heavy earrings as an infant, reflect- 
ing his royal origins. His left earlobe is concealed by the remains of a hand placed against 
the side of the head. This fragment was most likely originally part of a full-body sculpture 
once placed inside a temple or shrine. ‘The mystical energy and divine wisdom of the Bud- 


dha radiates from within this sculpture. 
Yuan Dynasty Sandstone ‘Buddha’ Head - DL.994 


Origin: China 
Circa: 1260 AD to 1368 AD 
Dimensions: 7.50” (19.1cm) high x 6.10” (15.5cm) wide 


£ 24,000.00 
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This head portrays the Buddha as a youthful prince with a round, full face, 
suggesting his spiritual fulfilment. An inner calm and complacency is visible 
on his face and in his sweet smile. Tight curls of hair cover his head and 
ushnisha, the symbol of his infinite wisdom. His elongated earlobes droop 
down, the sagging caused by wearing heavy earrings as an infant, reflecting 
his royal origins. The urna, or ‘third eye’, is represented by a small cavity in 
between his eyebrows, is also symbolic of his nobility and enlightenment. 
This fragment of a head was most likely originally part of a full-body sculp- 
ture that once revered inside a temple or shrine. He appears to look down 
upon us with his inlaid eyes, suggesting that the work might have been 
raised upon a pedestal structure. The mystical energy and divine wisdom 
of the Buddha radiates from within this sculpture. 


Yuan Painted Terracotta Head of the Buddha - H.693 


Origin: China 
Circa: 1279 AD to 1368 AD 
Dimensions: 13” (33.0cm) high 


$48,000.00 
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Ming Dynasty 


Upon leading a victorious rebellion against the foreign Mongol rulers of the Yuan Dynasty, 
a peasant named Zhu Yuanzhang seized control of China and founded the Ming Dynasty in 
1368. As emperor, he founded his capital at Nanjing and adopted the name Hongwu as his 
reign title. The most famous monument of the Ming Dynasty is surely the complex of tem- 
ples and palaces known as the Forbidden City that was constructed in Beijing after the third 
ruler of the Ming Dynasty. Artistically, the Ming period built upon the richly varied legacy of 
the Mongol Yuan dynasty, which embraced both traditional Chinese art and foreign styles. 
The Ming era saw a great artistic development, with the production of impressive sculptures, 
such as the colossal one thousand-armed Guanyin, and the one thousand-armed Wenshu and 
Puxian bodhisattvas at the Zhongshansi in Taiyuan (Shanxi). The Ming. Dynasty saw also the 
export of artworks from China to Tibet, where they influenced Tibetan Buddhist art forms 
from the fifteenth century. From this time onwards, China and Tibet showed particularly close 
interrelation in Buddhist art. 
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Gilded Wooden Head of Buddha - LA.514 


Origin: China 
Circa: 1368 AD to 1644 AD 
Dimensions: 13.25” (33.7cm) high 


128,000.00 
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Beyond Meditation | Oil on Canvas | by Fayez Barakat 


Myanmar 


The Shan people are a distinct ethnic group that today constitute Myanmar's largest minority 
group. However, from the 13th until the 16th century, they dominated most of the country. 
They were largely Buddhist, and their language and customs were closely related to the Thai 
and Laotians, their neighbours to the south and east. In the 19th century, long after their pow- 
er had eroded, they were distributed among thirty states that paid tribute first to the Burman 
King, then to the British. This arrangement remained more or less in tact until 1922 when 
the Federated Shan States were joined together. In 1947, a unified Shan States was created 
under the Burmese Constitution. Although much of their autonomy has been relinquished 
to the central government, the Shan retain their unique cultural identity and ethnic heritage. 
Burmese Buddhas from the Shan period are known for their beauty and delicacy. The serene 
state of being that Buddha embodies is visible in the pieces of this collection. 
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Shan Marble Buddha Head - TE031 


Origin: Myanmar 
Circa: 1700 AD to 1800 AD 
Dimensions: 10” (25.4cm) high x 6.50” (16.5cm) wide 


£ 18,000.00 
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The decoration adorned upon this gilt marble bust of Buddha reveals its sacred nature. His 
downward looking eyes, painted black and framed by sinuous black eyebrows, depict his 
serene state of being, further reinforced by his sweet smile. He also features a large point- 
ed ushnisa, or bump, at the top of his gilt head that symbolizes his divine enlightenment. 
The shape of this bump has been modeled after a typical Burmese stupa, the standard of 
religious architecture for Burmese Buddhists. His long earlobes are the result of the heavy 
earrings he used to wear as a royal youth that pulled down on his ears, suggesting the luxu- 
rious life he abandoned. The general appearance associated with the Buddha characterizes 
him partly as a noble human being and ideal ruler and partly as superhuman. The elegance 
and spirituality of the Buddha is well conceived in this work. 


Shan Marble Buddha Head - TE030 


Origin: Myanmar 
Circa: 1700 AD to 1800 AD 
Dimensions: 13” (33.0cm) high x 8.25” (21.0cm) wide 


L18,500.00 
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Shan Marble Buddha Head - TE029 


Origin: Myanmar 
Circa: 1700 AD to 1800 AD 
Dimensions: 13.25” (33.7cm) high x 7.25” (18.4cm) wide 


£16,000.00 
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This monumental Gilt wooden head of the Buddha is exemplary not only 
for 1ts size but for its bold clarity of line. Burmese Buddhas from the Shan 
period are known for their beauty and delicacy, and despite the impressive 
stature of this examples we are still mesmerized by the grace and splendor 
of the form. Truly a wonder to behold this large scale carving of the Bud- 
dha instantly transforms any space into one of sacred serenity. 


Shan Gilt Wood Head of Buddha - X.0551 


Origin: Myanmar 
Circa: 18 th Century 
Dimensions: 54.5” (138.4cm) high x 20.5” (52. 1cm) wide 


$136,000.00 
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The general appearance associated with the Buddha characterises him 
partly as a noble human being and ideal ruler and partly as superhuman. 
While the decoration adorned upon this gilt marble bust of Buddha reveals 
its sacred nature. The elegance and spirituality of the Buddha is well con- 
ceived in this work. 


Shan Marble Head of Buddha - 4 

Origin: Myanmar 

Circa: 18 th Century 

Dimensions: 14.75” (37.5cm) high x 8” (20.3cm) wide 
$16,000.00 
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The general appearance associated with the Buddha characterizes him partly as a noble 
human being and ideal ruler and partly as superhuman. His downward looking eyes de- 
pict his serene state of being, further reinforced by his sweet smile. He also features a large 
pointed ushnisa, or bump, at the top of his head that symbolizes his divine enlightenment. 
His head has been covered in black lacquer. The shape of this bump has been modeled 
after a typical Burmese stupa, the standard of religious architecture for Burmese Buddhists. 
Other remnants of the original polychrome paint that once decorated this work remain 
intact, including his black eyes and eyebrows as well as his red lips. His long earlobes are the 
result of the heavy earrings he used to wear as a royal youth that pulled down on his ears, 
suggesting the luxurious life he abandoned. The elegance and spirituality of the Buddha is 
well conceived in this work. 


Shan Gilt Marble Head of Buddha - X.0242 


Origin: Myanmar 
Circa: 18 th Century 
Dimensions: 14.5” (36.8cm) high x 9.25” (23.5cm) wide 


$27,000.00 
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Shan Marble Head of Buddha - X.0241 


Origin: Myanmar 
Circa: 18 th Century 
Dimensions: 11.75” (29.8cm) high x 6.25” (15.9cm) wide 


212,500.00 
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Thailand 


Ayutthaya Bronze Head of the Buddha - 9 


Origin: Thailand 

Circa: 1350 AD to 1564 AD 

Dimensions: 12” (30.5cm) high x 4.75” (12.1cm) wide 
$17,500.00 
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Khmer Stucco Head Of A Buddha - 5 


Origin: Thailand/ Cambodia 
Circa: 1200 AD to 1300 AD 
Dimensions: 14” (35.6cm) high 


£< 40,000.00 
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India 


Stone Buddha Head - TE003 


Origin: India 
Circa: 900 AD to 1300 AD 
Dimensions: 6” (15.2cm) high x 5.” (12.7cm) wide 


£ 12,500.00 
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Gupta Stone Head of Buddha - LO.1403 (LSO) 


Origin: India 
Circa: 300 AD to 600 AD 
Dimensions: 8” (20.3cm) high 


248,000.00 
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Beyond Meditation | Oil on Canvas | by Fayez Barakat 
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For Enquiries: info@barakatgallery.eu 


Instagram Facebook Pinterest Twitter 
@barakat_london @barakatcollection Barakat Gallery @Barakat_London 


All our artefacts are guaranteed to be genuine and a certificate of authenticity is included with each item. 
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BARAKAT 


MIRROR OF ALL AGES € CULTURES 


London 
58 Brook St, Mayfair London, WIK 5DT +44 (0) 20 7493 7778 info(Obarakatgallery.eu 
www.barakatgallery.eu 


Seoul 
58-4, Samcheong-ro, Jongno-gu, Seoul, Korea +82 02 730 1949 barakat@barakat.kr 
www.barakatcontemporary.com 


Hong Kong 
187 Hollywood Road Wah Koon Building, Sheung Wan +852-26382262 info@barakathongkong.com 
www.barakatcontemporary.com 


Los Angeles 
941 N La Cienega Blvd Los Angeles CA 90069 +1 310 859 8408 contact@barakatgallery.com 
www.barakatgallery.com 


